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J70 Midterm Exam Winter 2018 Name:

PART I. Short Answer Questions /[ . p)/
1) .

Answer the following 5 questions, using approximately two sentences for each answer (7 points
each).

1. In “Yuki Onna” (both the story and film) why does the snow woman spare the woodcutter’s life
in the initial snowstorm? What promise does she extract from him?
—) She spaces um because he's a VELY Nouna, handseme L’°7 whs  has
a let more time left in his Life 4haa the o(der woodcutter.

> Zre osays she wont kil wim  (p he mei;(?: Ant Yo felf 9«17,9,49

aboud - Yae ancdent Tncluding haw she killed  the ofder woodcutter,

2. In “Child’s Play,” how does Midori change at the end of the work? How does the adult world
influence the world of childhood in the story? .

——9 Midort  loses her enthusiasm  afdes ‘oe?r\g Aisillusioned 57 wha t

hWe i3 (Qd”tz 5%(1()95&( 43 do as a je(jl'\a\ whe entertains men, and
he wears  a shmada hairstyle qud more elegant clethes llke a woman,

5 The adult wocld casts  a darle shade,, on chl(ﬁu\"o’(; Midori amd

—

N K

Noby  both Ffeel distraupht  as +he7 leave +hep r ha{p,a7 childhood

Vyes to Lecome a ﬁe(’shq and W e k/ ffffecf/‘./c(\/,
3. What does Kanbei’s rescue of the boy at the beginning of Seven Samurai tell us about his
character? At the end of the film, why does Kanbei (the leader of the samurai) say that this was a

losing battle for the samurai?

— [Canber's character rpFrFS('nfS COmFﬂS$iOJ\ and huml'/m‘v — c;o,vrasf)an
heceuse he caves 4he bov ‘//"71510'41‘ “"7 &ompensﬂ-ﬁoﬂ for bi’s ‘HMP, and
\'\(Jr"i“{‘i alder (uﬂif‘j Yhe top lnod of hiy \/lm‘/‘, whith Symbalizes
his camuca; statas.

— He coys  if was a lesing battle ' Vecawse about half of Hhe

SAmurar wece ki“M(/W.?H'\ ne cConcrede aom/(v\x'nh‘oﬂ-
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J70 Winter 2018 Midterm

Part I Continued

. . e is the reaction of
4. What values are associated with the samurai in “Incident at Sakai”? What 1s
those who are spared execution?

—> The samurai  value honor, '0\{(,{‘/0’ to 4le ewmpe ol , and Fhe
d‘si’{“‘( of bf‘lvff‘/ ( 57 Nof -F\eqr,'/\g p(eq+b\>/ all of which are Shown
\0’ 4"\(,‘( W"H{AD'\C‘;I ) Co/V\/YH“" SQ()F"":W i/\ ’{\f\o/]‘f D‘F 4!"{ Ffpf’(h.

—2 Thoge who are 5(‘4‘4(&( become o(y'j{rrﬂe(l becauyse +he7 waHed +o

follow i e deaths of tue
pf them

eleven ofher brave ;mmufm'/’ one

oo Aistraught fhat ke atfempts  suicide by biting
hig Jr0f\3q€,

5. In Kokoro, why is the narrator drawn to Sensei? What is the

meaning of the Japanese word
kokoro?

—— The narrator  js drawn 4o Censge; becaunse both (adividuals

share c\/\a(mh/;)’*:lés, ke a lack of raterest /4°nmnpormf5m

to wedern gociety  gad loneliness; as a cesult, 4he narrator

\)€C9!\"(5 g‘i\f([sb\(‘ol/ ES()?(iAi(7 ‘07 Qms‘e('} Mygf?r;o“; f\q{'o‘ref

fM(/{ w[;hes -{«a lCﬂff\ Mbre qbou\-" l’\l‘ﬂ\-.

ey Lokoro  means hWeart, mind, soul, seic't (inne e aspects

of o geeson that are  central o by l‘ul,‘w‘dnqlf';m)'
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J70 Winter 2018 Midterm

Part I1. IDs (3 points each)

For each of the following passages taken from works of literature, identify the author (first and last
name) and the title.

1. Even now when I recall his eyes I can’t help but tremble. Even though he COUld‘ not Spcik,the
said everything in his heart with that one look. It was nota look of anger or even sadréei's, 1;1 ;)ﬂe
of icy contempt. It was that look, rather than the man’s kick, that made me cry out and tinally lose
consciousness.

! b R\,fo\OSa(kg /‘\kv\“‘aﬁa\”o\

il
"la a Grove 0

country dinner party. They came with one end in view,

which was to eat and drink, and they were the sort of people that wai?ed eagerly for any event
which might provide a break in the monotony of their lives. Since childhood, I had hated to see

them at our house and to have to behave respectfully towards them.

2. 1 hated the kind of guests that came to a

Yoboro ‘0.7 Nadsume :,_\5(',,-"

3. The French consul, his eyes riveted on Shinoura from the start, was increasingly overcome bya
mixture of shock and fear. Unable to stay in his seat after hearing Shinoura's overyvhelnnng cry
during what was for him a totally new experience, he finally stood up, looking as if he were going

to faint.

"The \acident ot gah;” b7 Mo ri O:)q{

4. Customs here are indeed a little different. You won’t find many women who tie their sashes
neatly behind their waists. It’s one thing to see a woman of a certain age who favors gaudy
patterns, or a sash cut immoderately wide. It’s quite another to see these barefaced girls of fifteen

or sixteen, all decked out in flashy clothes and blowing on bladder cherries, which everybody
knows are used as contraceptives. But that’s what kind of neighborhood it is.

” CV'\ ’d[*, M"( : loT \clm'\{o H?JVLC(M.

5. This was because during the past several years the city of Kyoto had been devastated by one
calamity after another, including earthquakes, cyclones, fires, and famine. Hence the capital had
become desolate beyond imagining. Ancient chronicles note that Buddhist statues and altars were
chopped into pieces and piled by the roadside, still showing signs of lacquer and goldleaf, to be
sold as firewood.

"
Folencaon " by Kyunosulce Akm“”\‘jﬂwc\
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Part Il1. Essay Question (50 points) P
Answer ONE of the following tw

i wi specific
O questions, using approximately 1 page, drawing upon spe
details from the relevant works to

support your answer.

f/—“ . .« . .
&l\Y()km (spirits) have been described as
__/ different Spaces and times. In what wa
to other images and figures we have st

“liminal” creatures, inhabiting the borderl_me.s between
y can this description apply not only to Yokai, but also

udied in the first half of the quarter? Choose'two
characters from ditterent works of literature or film that we have studied and explain how they
could be understood as liminal gr borderline figures. Between what two worlds, Spaces, or
times do these characters exist?

1at are the characteristics that mark them as borderline
figures? Coleors wamakor e

('i«'7 " Midacg
2. What are the main differences between "In a Grove" and Kurosawa's ﬁlm Rashomon? How do
the changes that Kurosawa made alter the meaning of Akutagawa's original work?
Eeine UA‘{ { 4 ': {'l._\ .y
4 N\ - : f ! _"
€ 2ty cide S Tole o Carty) child o facy [t 4
< c la armeder
velarrocdes
’ P f?L“’G /ml,vq‘»l
— ot T4, Emeer
h e — als. i deessod
— Srade [
- d\v:*'(("_, - ¢
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4
? 5\""(3\‘“\(:) and  sounedives eLrn (/-7-3'3"") of borders et reen toro il 4
1 3

diffore Loutadaries, Yokar jadeed cvoss  wocdecliaes ('r"p,wp+"7, bt humany
' \ . ‘
F Characters  algo Fsllsvw  Yhig (n‘f’rf'rn as W-”’/ as the reader cun see
]
, Feom  aa u--.i.{.;.-, of  bodth the  narcator  from Kokor2 and  Midors

';'r* f/{\v"‘{ '5 [ la

[ .
Ve Nocredoc  of  Wokoo 15 Very wuch a l'-’“"/“"l character 1n
Kb
: + hed hwe duells in two  cdifforent worlds his CD"'”rr7gf¢(e —AM'IV home
; ord ks modern, arbaa  waivesity  Setfing jn Toekye. In Fhe former world
, . : 7t

; live b '{\‘1""1‘/ rmembers, and in the later [ives Seaser, These twne Arztonet
| f"““‘"} cuve a canificaat  mpact on  the Nerrator , whe does wnof Sseem
é —(\."7 ("‘-v'-p”f'{nbi‘e of 'r";‘€5( A e/'”\Gf f)\ﬂ‘-ﬁ. For E)(drryo‘f, ‘)LL'e Aarfn'f‘o/‘
r ; ~
E teliee  mswver nis -”{‘/{/'-ﬁ Eother while ‘»‘\nlsfft"[(y Ffefpfﬂ' at h’me/ bt his
3 - \
5 mindd is Concenteoted on +he suicrde letler hc réceVes Trem Senset/ shm.mj
F © g -
E Yhot he s r.‘-r,-.h»HL/ preseat  In ansthor world. Ancther characteristic s
% thet his  Caiage " Cinee ser) s ditessed by a combination of anxiety a.d

izolition as ke feels  detached to Jmpaals  Acaasihoa date mModernisp  Auring

the  Mergy ]wriv-( of the  late !20{)5-' Bocderline  figurés feel thr mix of emotisy

be Catse —H«f7 live 1n 4\/\/0 W’?flﬂ'(i and are no-,t ‘F}f/ﬂ't] Nos COM‘P'GI*"'L"’ esfi\b/l.ilﬂ?’(j

wod AWz 5 common ia traasitisaal gerods, sach as the fall of the Topugawa

Shoeunate o' A dhe rise of MP’._;‘. l.""‘PPf’r"’\vSV"} whith 'H\PMS('VCS are twe bowndaries "’l

\’H'f’rﬂf' 4
! “Yhan Kokero’s parrat-

Mu-{"(i 'f"(‘-'ﬂ “( hll‘z{ ’5 P(U\‘ " [‘ 0(‘50 !‘\M’y\a‘ bl"* ;'\ "\ o"fhf@‘{h Wﬂ7v

Lecouse inskeacd  of o(wp”//‘j i bath waf{r(;, she crosses the border bne

adulHheod and  dees nNot  return, T s Cross'/n)

Le tween chilelhood — aad

cvideny in loth meatal and physreal Forms. Meatnlly, miderr

ol weedecs g very
afier being Aistliusione d b7 the reqh"”'] of SPI‘V/"YJ

leces her \iveliaess aad  cheerfulness
MEen  ag a 30 l._j (ﬂa’ and ()L\\/slld n”Y / Shf wearg Much Mmore 2{93a/l+' C(o'("ef o((o/’j
- (1] 1l 13 N
with  dhe  ZWimad o ha i’(rf‘ﬂt 57"’“’" ke +o ‘f""'"ﬁ women, The ¢ MS—‘V‘J of
\07(-"(’(}' if 64";0 e«,’,{e,\-{ ra —fk( 0”‘4,\,-_-5 of C;;(;{Loc ;l “’{'(a‘f/")/\f‘h/}?! M SMC ‘Fly\((} —\9
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afrer  he becomes a wionk (whe cCannod Marsy h P Lﬁ‘?'/’{y, Midor) 5 o lrs
; " Foknro  Lut more
Characderized 1““‘/ emotions  similar Ao e  Aarratsr  of b

extreme ] Sdhe  Acangton  from childhood 17 ady [{ho ) casly a very cark

5“0\6\0;\4 ove/l ‘ﬂ,(’f ’“ft) and ‘ sihee the S*"/Y 6/!0(5 I'ﬂ a g((((é‘ w100 /’/ "+ /'}
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